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determine the actual resultant of all these causes is im- 
possible. The subject is surrounded by a multitude of side 
issues and cross considerations. 

I shall merely give, for what they are worth, some facts 
which have come under my own notice. 

I have carefully summed up all the honours of what I may 
call a First Class which have been gained by Loretto boys 

during my Headmastership of forty years Considerably 

above two-thirds of the entire list have been members of our 
first Football XV., which ranks highest with us as an athletic 
honour, and is the most closely connected with physical 
training of all our games. I have not included those who 
-have passed into Woolwich and Sandhurst, because a large 
number of these have left too young to be in our XV., though 
several of them have gained that position before they left us. 

When I was at Oxford, rowing occupied the place which 
football does with us. In our Balliol Eight, I remember there 
being four first class men at one time, and I may say for 
myself, that being at the time in boating training was an 

oX^Lhoohs 3 " 06 f ° my C ' earheadedness and v 'gour in the 

In a most instructive paper in Vol. VI. of Government 
Educational Reports, by Mr. James Sharpies, on “Physical 

tesdinony 1 to the^ ffl ^ Sch °° ls ’” ^ is abundam 
nseoaraL f Tr ° f SUCh ph >' sical training as is 

^separable from good football. Many of the teachers of 

boToZthe' wVT 0rga T d matC " e ' between .Ze schoo . 
effm Lt onVvTn r nS ' and , ,hey Speak d ~i1vdy as to the 

development^ bZZort'^hZ'character T ^ ^ 

of those who play. " ter ’ la nguage, and schoulwork 

^ ^ t ll 0 S3, m 0 1 1 m p T u « 

athletics and “record ” maL^ 6 r gl " eat dread of overdone 

excitement and dislike of !’ gendei a feverish condition of 
habits of various kinds 6 Work > a * well as bad 

l]l e typical athlete frotn'th^ri n0t P arlicuI arize. It i.s 

Wh ° bnngS discre dit upon physkal f ,rar„ r i„ P g deS “ 016 PreSen '' 

(To be continued.) 
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V. THE ETHICS OF LEAF-LAND. 

THE object of these papers being to encourage observati 
not to teach an accomplishment, you will not exnccf TtZ 
to contain an easy recipe for tree-painting What I , °" e 

to get you in the way of finding^ yZ owtZr c "la 
you w,H not be long doing this when you understand the 
chief requirements which govern the aspect of leaves in their 
arboreal socie.,es-how they behave in company-, hat is 
" 'i* 1 1 , mean b y the moral laws or ethics of leaf-land. 

The difficulty begins when our subject is not diminished to 
a haycock in the far distance, nor so near that every leaf is 
separately visible. Large-leaved trees at about fifty paces’ 
distance are already quite far enough away ; the leaves of 
birches and willows and bushes of thorn and so forth, at 
twenty paces, or even less, can hardly be discriminated : they 
must be suggested by some ingenious manner of work, it 
anything more be required than the general outline and simple 
modelled mass which we have already mastered. 

Something more is required, for at that distance foliage is 
distinctly visible as texture. The leaves have the effect of the 
bairs in a fur, or the threads in a coarse woollen drapery ; they 
modify the surface without altering the shape and colour of 
the whole mass ; they give a look of looseness and roughness, 
and yet they are not a mere chance assemblage of disconnected 
spots and dots. The hairs in a fur, or on a curly head, lie at 
random, you would think; but when you look longer you see 
that they show a tendency which makes for tidiness. When 
you try to follow out this tendency you soon find that it is 
possible to get them too tidy ; they become formal, they look 
like bristles, and you must finally express another tendency 
°f theirs which makes for wwtidiness, and disguises the normal 
lines of curl and set of texture in a partial but quite necessary 

confusion. 
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So it is in the drawing of leaves ; there they are, distinctly 
altering the appearance of the whole mass of the tree ; they 
cannot be ignored. The young artist begins by dotting and 
scratching his tree all over anyhow, until it looks like Struwel- 
peter. He soon finds that some sort of regularity is discernible. 
He notes that the tree is made up of bunches of leaves growing 
on the branches which he has already drawn — obscuring them 
but replacing their radiation by a new sort of radiation . And 
then he draws his tree over again, to express this law of 
growth, to assert it with all the emphasis of an original 
discovery, until his masses of leaves look like bunches of 
bananas, and his picture becomes a diagram, Something of 
this kind was actually done by the “Old Masters” of land- 
scape in the Gaspar Poussin period, and it was thought to be 
severe and scientific. In its way it was right, just as it is 
right for a child to use proper language, strict grammar, 
formal composition in his school essays, to correct the chit-chat 
of the nursery. An accomplished writer or speaker uses 
words at his will, and nobody blames him, so long as he 
makes them convey the side-lights of thought and the 
picturesque blending of ideas which his fuller experience 
dictates. But it is not likely that anyone reaches this final 
stage without going through the drudgery of etymology and 
syntax. Bo in tree-painting the world had to go through this 

entirpl f° d tbe student must not hope to evade it 

Z LhOUg V t WOUld be foolish to rest in it. contented 
with a cheap pedantry. 

in which h„ e ,. th h n ,0 'f Ve behi ” d us the nursery stage of art, 

like a litter of crumb^^nd^ pdeS ° f spellicans and leaves 

outlining of the whole’ tree aTd h^’ l P^immary 
sup-crpcf lio-Bti ■ i , 66 and eac h separable mass, to 

observed f n the™ dumns radiation which we have 

radiation mna i u ^ We know that this 

twigs like thp ° \ because llle leaves are set on the 

the leaves are too^mali* ^h^ ° P6ned hand ; and even if 

wreaths of show it, as in the birch, the little 

larger bouvhs^ ^1*°° * ? tWlgs ther uselves radiate from the 
structure, we cannot w^'c^LetT^T “Tf ing ab ° U ‘ the 

r r co r ition ° fb ' a 'p- 

K Untl our wh ole tree seems to become rigid 
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with spiky fingers, solid cabbage clumn, ~~ 

tufts like grass, or moss, or waves nr f ■ ° f CUf y radiatin £ 
foliage. ’ a,r > or anything but 

It will be enough for the fi r <u- 
in the banana style. Taking- this l ° StUdy ° Ut the tree 
lines of growth as a basis the leaf* ,dg ^ arnmat,c plan of the 
foliage we can express at o„r ^ cha ~fth e 

up the simple lines of radiation. Most of fh^h break "' g 
leaves are made up of smaller k„ u tbe hunches of 

others, some half hidden • some a H ^ J T™ 0verlap P in S 
somer’etreat; these are"’ “ d 
and scattered ; here and there 

quits the ranks or a lady-leaf dominates the group ind 
e ach of these has its bright side and its dark side! and it 
reflects light or casts gloom around it. To-day’s work will 
be to express this breaking up of the leaf community, by 
lines to indicate the extremities of these leaves; not now 
radiating from common centres, but roughly concentric to 
them ; not harmoniously curved lines, but broken, irregular 
zigzags, expressing the outlines of many leaf-points laid 
close together. Though this kind of touch may be manu- 
factured by the yard it must not be meaningless, like little 
children’s make-believe letters ; it must be the nearest attempt 
we can reach to the deliberate forming of the outlines of the 
leaves. Since we are still at outline and not shading the 
picture, the work must be done lightly in pencil ; and when 
the main forms are fixed with the pen, cleaned and finished, 
the tree is prepared for painting. 

Ihe colour of a tree is difficult and complicated because 
there are so many different tints closely interwoven, and yet 
distinguishable, in every mass of foliage. On a grey day, 
when no sun shines, there is (i) the rich warm green of the 
deeper darks, (2) the lighter green of the half-tones, and (3) 
the grey lights. When the sun comes out, there are in 
addition (4J bright, warm, yellow lights, and often (5) almost 
pure white sparkles, and here and there (6) deep, rich yellow 
transmitted lights, where the sun shines through a leaf and 
you see the under side. In thin and transparent foliage, as 
in springtime, the deepest dark (No. 1) is destroyed by the 
pervading sunshine, but it is present in thick foliage even 
then. And to these must be added (7) the light warm brown 
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and (8) the purply-grey darks of the branches ; or if there be 
no sunshine, at any rate the presence — felt rather than 
definitely seen — of innumerable brownish twigs and peeps 
of branches. 

On a good outline the larger masses of these colours may 
be mosaically inlaid at one painting if we have the tints 
ready prepared and if we use different brushes for each, as in 
oil-painting, with skilful manipulation of wet colour, and 
advantage taken of its partial drying to an edge. Then we 
get the fresh and bloomy effect of proper water-colour 
execution, which we have seen to be so delightful in some of 
our studies, such as the primrose. But without practice and 
care this way of work may easily degenerate into the 
“ blottesque,” that is to say, formless and textureless daubing. 
For which reason it will be necessary to add a few words 
about the way in which the tints may be laid. 

The peculiarity of tree-texture is that leaves, or parts of 
them, stand out on a dark ground as light points. This was 
caught in the earliest Giottesque manner of tree-drawing, 
where the leaves are painted elaborately, few and far 
between, in solid body-colour upon a dark ground. But in 
our transparent water-colour you cannot do this ; you must 
leave the lights and paint the darks, managing to express 
form by the spaces you leave more than by the spaces you 
colour. And this is done by making your tint with a zig-zag 
me, and then another laid roughly parallel to it, and then 
another ; which represents, as in a kind of running-hand, the 
- rate ranks of a series of leaves with their points more or 
ess one way ; for between the zig-zags little irregular lights 

6 ’ . S tb e colour of the previous wash and 

representmg the H ght catching upon outstanding leaves. 

waf . S ^ W at ’ s known as the “ Tree-touch ” in ordinary 

characters U f'rTff^ ^ clever mana gement of which the 
?vou C l e :r fdlfferent leafa S e can be given. For example: 
serrated P aintln £ asb > the zig-zag will be very slender and 
with serrati &n &CUte an S^ 5 if °ak, it will be a thicker line, 
will be tinv°a S ° Ut sixty de & rees 1 for birch, the touches 
the paint on t£ d ° r drawn with a dr Y brush, crumbling 

small square do P ts P set ^ ** *** wiU be a SerieS ° f 

Every kind of i r dt variou s angles to one another. 

eaf can be suggested by some modification of 
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the touch, which the student TT~" 

any great effort of ingenuity, and - nnT” mT hln,self 
help of the least spark of geniuses!. Tv* 0 ”* requiring the 
absolutely requires thought and care . ' C lng of ,his kind 
reason, every touch represents someth* P rocess has a 

kind of touch and method of process can's and the 

the common-sense of the artist if he t' datermlned b y 
think it out. It is not a 

moment ,t is done as a sort of dodge, by rule-of-thumb it is 
overdone. The sketcher is so pleased to show that he knows 

“ ‘ he " ay '° d ° tree f," that Points them all zigzags and 
flounshes and sparkles, and thinks it brilliant. On which 

account many teachers object to the bare idea of introducing 
texture into the tint ; and indeed, though trees are not flat 
green spaces in a landscape, it is better to make them too 
flat than to make them too florid. 

But no progress is possible if you are always thinking with 
terror of Scylla and Charybdis. Fix your mind on the right 
way ; study the tree first in pencil and pen, and you will 
know what to do with the colour when you come to it. You 
need no genius — only a little common-sense and practice — to 
paint trees with passable success, yet in this very exercise of 
reason and in the sympathetic study of the tree as a living 
community of leaves, ruled by unity and infinite variety — in 
this habit of mind and heart one is doing the same work 
which, more completely and habitually done, is the distinctive 
work of genius. You may never master the tree-touch like a 
real artist, but you may without knowing it become a real 
poet while you sit in the sunshine and give all your heart to 
learning the ethics of Leaf-land. 

***** 

Before trying to lay the tints on a tree-study, it is well 
to practise them on a separate bit of paper, as you make 
a rough copy of difficult exercises or sums in arithmetic, 
failure is often the result of fear; and one ought to be 
afraid if one doesn’t know what one is doing. Try a little 
bit of the tree-tint on another leaf in the sketch-book, or on 
a loose sheet, to see whether the colours you have chosen are 
right,— whether the brushes do what you mean them to do 
and whether the paper takes the paint as you expect. If the 
first experiment fails, try again; there is really no time 
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wasted in making sure. For the larger masses of dark let 
the colour be quite wet ; you can paint into it with other 
and dryer colours before it dries, and still keep it fresh and 
soft. For the strongly lighted, flickering parts, let the colour 
in the brush be rather dry, and drag it over the paper, so 
that it gives a crumbling texture. The edge of the tree 
against the sky should be painted with a rather dry brush, 
or it will look coarse and blotty. 

Take notice whether the sun is shining or not, when you 
begin to paint ; and don’t go on if the light changes. 

The suggestions for foliage will serve also for grass, 
which young painters often try to represent with a coarse 
spiky row of green strokes, each really representing a leaf 
as broad as your hand. If you paint grass in this wet way, 
putting in all the variety and gradation before the paint 
dries, there is little risk that it will look like a bed of cactus. 

In the original series of these papers, the next month 
being August, the Fesole Club was left to its own devices 
to choose subjects. A great variety, from sea-shores to 
tomatoes, resulted ; and to meet the difficulties found in 
arrangement of such scenes, the following papers were 
written ; the next being a lecture on “ Foregrounds,” and 
subsequent articles trying to give hints on choosing a subject 
and making a picture. 


LKUbFER MERIMEE. 

The art of writing short stories is 

perfection in England : I can think of ( m wrou & ht to 

which couid be compared wU^such f r/ ames ' if of “y- 

story writer as Prosper Merimee It i. °" s “ mmate short 

prising that the French should excel in "* SUI " 

branch of literature: their language lends itself P artlc " lar 
npss and tko nmco , 6 .® lenQ S ltselt to concise- 

ness and the prose of modern writers in France is become a 

wonderfully polished form of expression. Circumstances 
have combined to make French one of the most perfect of 
modern languages : and in the same way circumstances had 
a large control in forming the exceptional genius of 

Merimee. 

He was born in the year 1803. That date alone is 
sufficient to account for much ; for if we consider the work 
of his contemporaries, it will be found that it all bears 
that characteristic trace of a taste for whatever discloses 
human nature in its pristine condition, unfettered by any 
respect for what is conventional. It was the literary echo 
of all the wild passion which broke out during the French 
Revolution. Sons wrote in a frame of mind similar to 
that which had driven their fathers to such terrible acts. 
Then after having abolished every form of respect and 
reverence for things seen or unseen, men began to thirst 
for knowledge and certainty of something: they sought 
instinctively to regain light by acquiring facts, undisputed 
facts which could be massed together, systematised and 
used as the foundation for a theory of existence. Like 
Arthur’s knights, they all started in quest of one and the 
same object, but in many different directions; and every 
great French name of the century indicates the point reached 
in that particular branch of research — on that particular 
road. And it must be equally evident, even to a casual 
reader, that if Merimee’s contemporaries all possessed one 
common factor, they nevertheless differed to a great or small 
extent from one another, according to their personal gifts 
And temperament : each conceived the thoughts of his 


